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Abstract

Modern Arabic literature of the XXI century is vividly developing nowadays and,
therefore, it remains an insufficiently studied sphere of both interior and European studies of
the Arabic literature. At the present moment the functioning of stylistic means of the Arabic
language in the works of contemporary Arabic writers represent a special interest. The subject
of scientific analysis in this work was the observation of figurative comparisons (4z—ill),
metaphors (3_xis¥1) and metonymy (424s))), discovered in the novel of the Omani writer Jokha
al-Harisi “Celestial bodies”. Figurative comparisons (+—=—3ll), metaphors (3_lai—s¥') and
metonymy (1<) are stylistic figures that actively participate in creating the imagery of a
literary text. They also give stylistic diversity, expressing in a figurative form the essence of
objects and phenomena. The system of comparisons, metaphors and metonyms and the ways
of their application reflect the author's worldview, make possible to characterize his aesthetic
principles, moral and philosophical beliefs. The article focuses on the peculiarities of the style
of the Arabic language and the functioning of different tropes and its meaning. All content of
the article is logically interconnected and confirmed by quotes from original sources, examples
are translated from Arabic into English.

Key words: Arabic literature, XXI century, the style of the Arabic language, tropes,
figurative comparison, metaphor, metonymy, Jokhi al-Harisi, “Celestial Bodies”.

Introduction

Joha Al-Harisi became the first writer from Oman, whose work was translated into
English. She became the first Arabic 2019 International Booker Prize. Her book “Celestial
Bodies” (udll <larw) tells us the story of three generations of an Omani family, in particular,
the life of three sisters.

As for figurative comparisons (4x—&ill), metaphors (3_xiw¥!) and metonymy (4US)),
which will be analyzed in this article, they are widely used as means of expressiveness in the
Quran, in prose and poetry and in other varieties of Arabic speech. In Russian studies of the
Arabic language there has recently been a tendency towards a systematic theoretical study of
the stylistic problems of the Arabic language. At the same time, as A. L. Spirkin notes:
«research in this area is carried out in two directions: the first is literary studies, whose
representatives are O. B. Frolov, B. Ya. Shidfar, A. A. Dolinina, V. D. Ushakov and others; the
second is linguistical stylistic, a significant contribution to the development of which is made
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by G. Sh.Sharbatov, Yu. N. Zavadovsky, V. M. Belkin, E. N. Mishkurov, V. S. Segal, A. G.
Belova, N. D. Finkelberg, V. A. Rakhteeenko, A. S. Ignatiev, M. A. Meshcheryakova, O. E.
Chukhlantsev, S. N. Bodnar» (Spirkin, 2009: 25).

Methods

According to the nature of the presented material we used an integrated approach in this
study. By the usage of descriptive method, we highlighted figurative comparisons, metaphors
and metonymy and consistently described them in terms of structure and functioning. The
studying of the lexical meanings of stylistic figures we used the analysis of dictionary definitions,
where the necessary information about the component composition of the meaning of these
expressions was chosen from. The material for research was selected from the novel by Johi Al-
Harisi (2010) “Celestial Bodies”. The method of continuous sampling was used to select
examples for the analysis and illustration. The main research method was the method of linguistic
observation and description, which made possible to consider figurative comparisons, metaphors
and metonymy from the point of view of the structure and functioning of their components, both
in particular and in the canvas of the modern Arabic literary text as a whole.

Results and Discussion

Observing figurative comparisons (4x—ill), metaphors (s_2iw¥') and metonymy (&LSY),
Arab philologists traditionally consider them in the framework of the science o\l ale(the science
of tropes, style and eloquence). The linguistic expressiveness of utterances is created due to the fact
that words and their combinations can acquire figurative meanings, i. €. become paths, or be part
of stylistic figures that provoke the creation of a figurative meaning (EIl Sabruti, 2017: 51).

I. The concept of 42 3is translated as allegory, comparison (T. A. Shaikhullin, 1. M.
Ziganshin, A. N. Zilyaeva, 2008: 92). There are also a lot of descriptions of this stylistic trop
in the Arabic sources. For example, figurative comparison («x-dl) is a form of comparison of
an object or phenomenon (concrete or abstract) with another object or phenomenon (concrete
or abstract), united by a common quality (concrete or abstract) (Y. Abou-Aladuus, 2007: 105).
Kudelin (2003), A. Aljarim and M. Amin (2003) point out that figurative comparison (4x-ll)
is a form of comparison of an object or phenomenon (concrete or abstract) with another object
or phenomenon (concrete or abstract), united by a common quality (concrete or abstract).
Figurative comparison (4x-') is the identification of the fact that one object or phenomenon
has one or more qualities in common with another object or phenomenon and is connected by
means of comparison <& (as) or other means (Haddad, 1989: 79).

Traditionally, Arabic figurative comparison has four components. For example:

aielad Y83
(Zeid is like a lion in his courage)

1) 423'What is compared — %)

2) 43 403d!What is compared to — 2l

3) 43 slsiComparison tool — <!

4) 43311 43 5A common feature of the compared objects is 43l 43 5'(courage). Moreover,

the compared quality, as a rule, is more pronounced in 4: 4xll- in the object with which
it is compared.
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Comparison tool (M-uul\ o\ﬁ\) can be expressed by service parts of speech: J\S ¢ &, name:
d-w(51m11ar1ty equivalent-like, as if), 4-(similarity, similarity), ‘xki(equal, equal, 51m11ar) Jiia
(similar, equal) or a verb: 4i(to be similar to similar, to resemble), Jiwi-Ci(to liken, compare,
resemble, to be similar), Sa-Sla(to resemble, imitate), Ss-Ss(to resemble, to be similar).

A simple figurative comparison (4x-5dll) which contains all four components like what
is compared (+:34l!), what is compared with (4 4s&all), a means of comparison (A o\d\) and a
common feature of compared objects (42—l 433) is called complete figurative comparison
(A4 42301). However, sometimes the comparison tool («x:3) 5130) and the general feature of the
compared objects (+:) 43 5) can be truncated to create more expressive images.

In the figurative comparison (4x4dll) two components always remain unchanged: which
is compared (4=34l) and which it is compared with (4 4—34ll), With the loss of one of these
components, figurative comparison (423l loses its meaning.

1. Taking into account the presence or absence of a means of comparison, Arab
philologists distinguish the following types of figurative comparisons (4xdll):

free figurative comparison J=)4ll 433 in which a means of comparison is  obvious
and shown. For example:

o) sl 5 eWallS 3 55 )i J A illy (dll xeal. —Art has become for me necessary as water and air

(p.190).

3,80 dan e JSal 5 )30 - 5, IS 315, —Each soul was created in the form of a sphere (p.36).
$29n ) dad e () Jie bl b Juall, — Fantasy, Asma, is like an art, it gives meaning to my

existence (p.190).

LS Aoyl yidll ye GLlSH 23 5 8. — He repeated incoherent words like a parrot (p. 97).

JI 33\ (5 a3 cilla s — She continued to run like a gazelle (p.17).

ol alel QKU Jia 138 i) s She breathed often and heavily in front of people like a dog (p.

29).

Gliay ¥ S ¢ ellia (1S dai by 3 9—daall, — Najiya! The beloved person is like you, he can’t be

owned (p. 154).

oAl Jie 4d8) 5 lisa) IS 5 <l ¢lial s, — T gave birth to you and your brothers, standing like a mare

(p- 11).

sl QlSui) 4088 Al WilSsia s, — And her laugh is like an iridescent musk (p. 164).

ORAIS Conval ia L g 8 3ad (f die culla g ¢ Saall's yiall cie yuld, —The goat hurried to the blacksmith

and asked him to sharpen her horns so that they would become sharp as knives (p. 209).

AnnaS il ) Jsa Caili Leda s — The threads were twisted around her neck like gallows (p. 8).

an intensified figurative comparison Rall 4 53 in which the means of comparison is not

mentioned. For example:

il g Lgma saly (52 (e le ya 8LE dll S, — The brush was part of my hand: it grew out with it and

breathed together (p.191).

O8N Jleal 81 e 2ay ol 4l (), — His heart became no longer a mirror, that reflects the beauty of

being (p. 163).

(e ela ARdall 8 " " LWl 4xas e (5. — The thing that people name as life experiences is

actually a chronic illness (p. 168).

Sl in dalu 3 Ja o Is my daughter a commodity to sell? (p. 117)

2. Depending on the presence or absence of a common feature of the compared objects,
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the following figurative comparisons are distinguished:

Jasall 4y i detailed comparison) that is a figurative comparison in which the common
feature of the two sides is mentioned. For example:
plaall Jis Ailla 355 a5, — My soul is completely free, like a dove (p. 212).
4K Jie 328) g= 5. — She breastfeeds lying like a dog (p. 23).
Jasall 4y li(united comparison) this is a comparison that does not mention the common
feature of the two sides:
e ol o Sas s Y saeel s — Electric poles are similar to the Burj Al Arab castle in
Dubai (p. 53).
Alally 40il L) Gasy ¢ 23 S (). — Everything that happens to her is like a dream (p. 167).
434S e Lasl, — She appears before me like a minaret (p. 115).
2l g g e ) Sl g jd g Wi = 5. — Our son-in-law and drunkard Farih are of one blood (p.56).

According to the structure, figurative comparisons (4x—33ll) are divided into those in
which the image of comparison or what is compared with (4 4x-i4ll) is simple (2_44l)), which is
expressed by one word, phrase or one sentence (these include the following figurative

comparisons: (Ju5all gl ¢ Rsall ¢ Jead) ¢ Juaiall),

The second one is extended (—S,—) which represent an expanded comparison,
composed of several sentences denoting chains of images or a complete picture ( ¢ el
sw—all), There is one more simple figurative comparison, which is called a limit or extreme
figurative comparison (&L 4233), in which neither the common feature of the two sides ( Y
axll), nor the comparison means (4=l c\d\) is mentioned. This type is used in order to achieve
even the greater expressiveness and equalize the status of the comparison side. That is, in the
types of figurative comparisons previously considered by us, the compared qualities of the one
that is compared («=34ll) is always weaker than that which this one is compared with (43 4xiall),
But at the limit or extreme figurative comparison (&l 4x—&dl) they are equal. This type of
comparison is one of the favorite stylistic means used by the Arabic writers and poets.
Examples:

il ya W- T am your mirror. (p. 164).
A s sball Life is just a dream. (p. 167).

felic Juaiiall & )l Ul s— Am I not your divided half? (p. 176)
Ll Ad caaedl), — Fifty years is just the apogee of youth (p. 25).
Sl oy Sl S g8 — He is the air that I breathe, my sun and my moon (p. 214).
Jae 488 Ll — Love is dementia (p. 214).
Al 4 dlllea, — Your beauty is a gift of the Creator (p. 113).

Juall 138 58 s Ul — T am the fuel to foment his fantasy (p. 190).
ond (lasd 4SSl cdingle Ul. — T am his i inspirer, his angel and his muse (p. 210).
Al Aall ) yame cldlig e ellall 5 oaldn s yall 5 28 450Y1, — Selfishness is ugliness, jealousy is
backwardness, and the sense of ownership is centuries remnants of hated classism (p. 212).
Gl e a1 Al W 55 50 s 585 AlaiSa sl el Lidle) Sla s #1530, — Marriage is a document
confirming her usefulness and license to go out into a world, which is wider than the boundaries
of her home (p. 141).
Gl Conll o 555 ¢ Al adinall e e il Ual 53 &), — Our marriage is a triumph over the
hated class of society and a wedding with sincere love (p. 211).
&5 z) 535 ¢ dal sl — Love is a dream, and marriage is a reality (p. 215).
alall adle ) la Jsdy o a5 ¢ JaiSa ellé s, — Khaled is a self-sufficient orbit, and his art,
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as he says to Asma, is a reflection of his inner world (p. 177).

a1 pal sdaa Ty g s sea @ e, — Her efforts made progress; Mohammad began talking at
last (p. 187).

Caall o €13 Jama o 530l Gi. — Dream is more wonderful than silence (p. 50).

A Wasa s B 3 5 Leadlu g ¢« saa ol s g8 o 6ill, — Dream is her only paradise and the last
weapon against the great disturbances of her being (p. 51).

slasadl 8 Ul 3lal g i )W) 8 e sda a5 adll a5z Ul — T am the wind soaring in the sky, and
she is a tree whose roots stretch in the earth (p. 212).

UM Sy ¢ g g gaa5 ) 38 ol g ¢ (g sinall A28 8 (Mg ¢ i By J Al s 8 L)
2— She is Virginia from the novel about Paul and Virginia, Layla from the story of Majnun
and Layla, Juliet from the story of Romeo and Juliet, and she is all those women who fell in
love forever (p. 184).

Considering the extended figurative comparisons (<S_ll), they are divided into
two types: the personifying figurative comparison (il 453y and the hidden figurative
comparison (ie—all 4 5) Due to the bulkiness of the structure, it is difficult to distinguish
between the personifying figurative comparison (Licill 4x—5ill) and the hidden one ( 4x—3l)
sw—all). Moreover, in both figurative comparisons, complete pictures or several images are
compared. Despite the seeming unwieldiness, the personifying figurative comparison ( 4x-3ill
kiaill) in contrast to the hidden one (el 40-5l), has a comparison tool (4331 3130y and a
common feature of the two sides (423 43 ),

And in the hidden figurative comparison (sl 4::83) both aspects that are mentioned
above, are absent: only two images or two pictures are compared.

Examples of personifying figurative comparison (il 4558

Sl 5 33all adde il xie 33 e Lgie il iy diile culS Wi pde 33 3 il s, — You are dear
to my heart just as Aisha, may God be pleased with her, was dear to the prophet, may Allah
bless him (p. 120).

i) (5 5l QS segd) )5l Lile (i) 2ie o alall (IS B sha el <o ay Her night
becomes long, like the night of lovers and filled with various sorrows, like the night of
Imrulkais (p. 144).

DUl elall 3 51asS elzmnll 55 ghaall Logi cudll s dallall 5 5ill (3) 8IS Lagin <8785, — She separated
them, just as light and darkness or fire and water, and the seeds of hatred and enmity were sown
between them (p. 183).

Iaia A8sall Cinnen i GBI iaY) s e Sl i o) WLl 4ii Y 3 elend (<1 — But Asma was
not like butterflies that rushed into the flames and burned, but she was carefully calculated the
safe distance from the fire (p. 178).

Onie sl oalie Lgw dll) 525 3 Cpal) ) ga) e LS il ¢ gia cinial a5 — Under the light of
the moon she looked like the big-eyed paradise huria, which Allah grants his believing slaves
(p- 39).

i€ J g Flall Caghay LS oSy Jsa skl Ul — T go around in circles your house, just like a
pilgrim walks around the Kaaba (p. 138).
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peial sl agiyg ) AiSar Vg ¢ SNl 4n By o agd )T ] sl A4, — The ephemerality of
great ancestors can be compared to something like angels: it is impossible to see or touch them
(p. 195).

O sty LS Cal a1 18t ) salial cad agl€ gy sintun s oia Ly e |y yas ataatas clgllalal il s
pes g a9 yaall s e — When her children come, she will build a very wide bed that will
accommodate them all, and they will sleep with intertwined limbs as if her children were
growing out of her body in the center (p. 179).

Gl llaall 2 5l 5 el s 3LV 8 el ¢ asenall i€ — T was as in fever: I lived my life
in insomnia and delirium and completely merged with art (p. 191).

By (e (B AW o Jie Jlady sl IS, — Anger made its way like a match into my
blood and burned it (180).

A sl 5 o1 jiaall agilind el ¢ (e85 agd sk gy 25 S () saraamy il dlamy cps. — While
laughing people seem like monkeys: their stomachs and necks are shaking, yellow carious
lesions in teeth are discovered (p. 18).

In the examples, mentioned above, personifying figurative comparisons ((sieill 4p-ill)
perform mainly pictorial (descriptive) and evaluative functions.

Examples of the hidden figurative comparison ((seall 4xiall):

le s g J5lii ) cila 5l (e Jiled) STl 138 e Al Lt et asla ) @l )5 Al g lad
sl il 5 ¢yt LeilS (a1 el 0SS Y (Rrd g i il 51 8 ) 2l g8 CilS 1] gaad) 2laal
oY) AL (bld ST gan o1 365 cuilS (il i) sda b 3 a5 288 (318 Lus3 — Asma saw Khalid
and also his pictures. She was amazed by a number of paintings which depicted a single
theme: horses! The limbs of the horses in his paintings were graceful and thin, and they
barely touched the ground, as if they were going to take off. Asma felt a hidden anxiety,
observing these limbs. She wished them to be more stable and closer to the ground (p.
145).

In this passage, the instability and fragility of horses in the painting of the young artist
is hiddenly compared with his unstable position in this life.

QAJQS.)J,Q?BJ\L@SE\_@:J‘;AQJQJ;QTJASE‘;@AQ;AQ)SS‘X?UA‘JQ\MTQ_APL@S
Legio JS Cape 103 g5 f (LI ol )) L 13 6o sla g HAY) @l o Lagia IS prelias Ulal 3 5 6 sia¥l 5 yeaall
Jiana g o g 3 gmas s JS G o) pile 33V 5 alala oY) G, — But she struggled to become not just a
star in his orbit, but wanted to have an orbit of her own (p. 179).

Here they are both compared with planets that have their own orbits.

Al jan AU ) 6 a els gl Jsas sl Y s elasd) G Galaal) el 138 & cad Ul
onSl ) 8 8,50 (5 sl — T find myself not on this plane between heaven and earth waiting
for an impending arrival in Frankfurt, but on Zarifa's lap in the eastern courtyard of a large
house. (p. 208).

In this passage, the seat of an airplane is implicitly compared with the lap of a nanny.
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Ol dla ;) IS Lislad Jaaly glaall 13 ele & (s —l ). — My head “floated” in the
water, this sudden headache was rolling over me during every flight (p. 133).

Here the headache is implicitly compared with water.

u})w‘&ﬁ@mjsb)wsﬁdm:\h}‘&‘ slaws (3 Jnghﬁe)%m sz;.—Andhe saw how the
stars fell from Allah's heavens, became fixed and turned into a part of the pattern on his misarr
(misarr-Omani turban) (p. 135).

The stars in the pattern of the headwear are implicitly compared with the stars in the
sky.

e 5l (ulaladl o 5all cailall B Jua e AUl o Sall Ll Sslall d du aUall Gl S o 55
el 5 Aalall agall s il agiS ja s L) — You observe the visible part of people's lives. It
is only the visible part of a floating iceberg, and most of it is hidden under the water - their
inner experiences, fantasies and their universes (p. 190).

In this passage, the author compared the external and internal world of people with the
visible and hidden parts of the iceberg. In the examples, mentioned above, the hidden figurative
comparison (se—=all 4 Gill) serves to convey both pictorial (descriptive) and evaluative
functions.

I1. The central place among the stylistic tropes is occupied by a metaphor (3_txiwwY),
which allows to create a vivid image of the depicted phenomenon or object. Metaphor is
transferring the properties of one object to another according to the principle of their similarity.
The unexpectedness of comparisons gives the metaphor a special expressiveness (Ushakov,
1992: 80).

Arabic linguistic school defines a metaphor as an allegory in which the word is used
figuratively with the purpose of comparison. At the same time, the metaphor differs from
comparison in that it lacks one of the two main components - that is the subject with which it
is compared (Khaibullin, 2008: 48). Metaphor is considered as an abbreviated comparison,
since there is no comparative conjunction in its construction. Metaphor (3_t=iu¥) is a tropical
means of language, it is a figurative comparison that lacks one of its sides, and the connection
between the elements of the metaphor is always based on similarity. There are two types of
metaphor: an explicit metaphor and a metaphor expressed through a hint (A. Aljarim and M.
Amin, 2003: 71).

An explicit metaphor (4=l 3 ,=1iuY1) is formed from figurative comparison (4xll)
by truncating what is compared («—24l) and replacing it with what is being compared with.
Examples:

€ i @y ISl 38— And this puppy dares to beat my daughter (p. 56)?

il jaiad @l 28Y) Guel. —Yesterday the snake gave birth to a daughter for Sanjar (p. 21).
LY Jie sl a5 sl 5 vie I 28Y), — Snake is breastfeeding lying like a dog (p. 23).
333538 (& hiud ol (pa, — In her dream she used to fall into a sweet deep (p. 50).

ali e aas 3@l Adall), — A heavy cloud fell on his heart (p. 38).

b el adl 138 e Y J & o — T will not tell anyone about the overflowing sea inside me (p.
10).

el e 23 A1 gl e Ly Ul clias 1388 — [n this way I received a light that dispelled the
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darkness of my days (p. 45).

Metaphor, which is expressed through a hint (4l 5 laiu¥1) arises from a figurative
comparison (4+———%i) by truncating what is being compared with mentioning some of its
characteristics along with indicating what is being compared. Examples:

Lealal e cas 3 elad €, — Asma's books crawled into the drawers of the cabinet (p.
87).

o)z saS s A 3 A, — The night has lowered its curtains like waves of the sea
(p. 114),

sland L 50 33 ) SN, — Books that Asma devoured (p. 87).
Jiall 8 L Cinia 4y, (K1 — But his sight struck Mia with lightning (p. 9).
A5 aeali — She will sting him if he says even a word (p. 23).
leanan a8 8 G sl i)l &yl — The monotonous voice sounding at the bottom of his
skull .. (p. 96).

Gl o je (S8 e gy L IS (S1 — Everything that pops up in my memory is connected
with the house (p. 188).
338 JS) Lelie (1o aleall jadll 138 s iie 388352 0ua, — Masguda tried her best to erase this dark dawn
from her memory (p. 207).

aall ~lis a3 355 W) il des s, — He carried secret letters under the wing of darkness (p.
192).
4¢a 9 (e sy ) 5ll — Light spreads from his face (p. 201).
A o lealay A & 155 — Haula was clinging fiercely to her dream (p. 185).
Wil S Sl —The heat was stifling (p. 174).
Giall 8 2 jaial ¢ LgihlA 23Sl & <é il — She plunged into her sewing machine and drowned
in love (p. 7).
L (3 yid3 3 yilkall S, — The plane drilled through the clouds (p. 14).
ai b A s adi B 920K aasl Ul — Am T chewing my words? No, but you are chewing my
heart, Najia! (p. 162).
(WS A 8 Jlal) Ladd cps 5, — During the seeing-off of the deceased, my legs refused (refused
to serve me) (p. 16).
LeiSa i e 2aall cull () jas JS caades, — Al the walls of the new house collapsed from her
laughter (p. 16).
Ld ) (55i0) 13 5. — This passionate desire scorched her (p. 147).
a2 843 )le Juall — The mountain was buried in darkness (p. 167).
20U Adda gl jlai cuad ) 13), — If she refuses, this position will fly away forever (p. 215).
S5 Do y3iy s yildall Jas g 3l il 5 — My head is splitting, the pressure on the plane will
certainly blow it up (p. 135).

Sl Gl AL Why is my head buzzing (p. 28)?
@335 3,3 % 55 — Do you want to burn my heart (p. 94)?
W jaa cumdll Sl — Her chest was filled with anger (p. 106).
e Al — Her jealousy will kill me (p. 223).
oy 8 ) oliall cluill Aules, — Women's enthusiasm for songs and dances has cooled a little
bit (p. 167).
AV 13 W =y — The pain squeezed her out. (p. 169).
3 sl Ll 4iad & Ja (us 5. — And when he went in his shell seeking for privacy, she was seized
with amazement (p. 178).
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4 il oS, — How drunk she was with his love! (p. 178).

sl aaka i je, — ] learned the taste of freedom (p. 194).

oY) Sle aaall L 44y 4l Cu ), — Zarifa threw herself on the ground (threw her body on the
ground) (p. 21).

sball 8 & )l (355, — And he pushed his way in life (p. 103).

453 Aad A 4] sty g — And he will rely on him in his old age (p. 103).

el Ldib (e — Her child is tormented (bided) by fever (p. 103).

il el Ll ol o aldll s e i Ja g5 L il a5 — When her femininity
blossomed and her scent reached the near and far distances, people began to name her as Moon
(p. 41).

III. Metonymy (41S1') is one of the most common tropes in modern Arabic speech. It
helps to create expressiveness and imagery. We can notice some differences between
metonymy (4USl) and metaphor (3_=i—s¥'). In case of metaphorical transfer, the names of
compared objects must be similar, but in case of usage of metonymy we can’t find such
similarity (Krylov, 2012: 108). The metaphor is easy to convert into comparison, but metonymy
does not allow this. A. Aljarim and M. Amin (2003) notice that metonymy is a statement in
which two meanings are allowed, but the aim of the statement is in its more hidden meaning.

Let’s observe some examples of the most common types of metonymies, that are widely
used in our novel.

Attributed metonymy (A&l o "4'-31355‘) indicates some sign, feature, quality of an object
or person (height, width, color, beauty, courage, generosity, greed, etc.).

For example:

O3l 5 gabadll 8 L JS =3, — He opened all the doors of the kitchen and warehouse (p. 63)
(Generosity).

S aul ) jad Gl s, — All his hair became white (p. 63) (Ageing).

o=l A @S T was with empty bags (p. 62) (Poverty).

Omalinall 5 (o gpall 418 Wiy ~oal. — Her home became a place of pilgrimage for guests and those,
who is in need (p. 42) (Generosity).

418 ) e Wila 13 ol e s, — This Azan will crawl to my lap (p. 40) (Obedience).

Caild e ladwa G slall (ual ol — Since the day she was created, soap has not touched her body.
(p. 20) (Naturalness).

i) saua Slas. — His body filled the bed (p. 76). (Obesity)

Leikay )35 (e psill apkai i ¥ syl — She stopped sleeping normally because of her belly’s
rounding (p. 11) (Pregnancy).

G Juaill s 8 5305 by s And my son will fall into the hands of Christians (p. 11)? (Birth).

s Leas b Of J Leali A 81a 53 s 48Y Lo culS W cu s, — Shee forgot that before her
marriage to my son, she didn’t even have a dress to put on (she didn’t even find a dress to put
on) (p. 22) (Poverty).

2k Ll jhy e Al @l i ull, — Years have passed and her bed is still cold (p. 219).
(Loneliness).
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_Metonymy, which denotes the owner of a certain feature or an attribute (¢ A4
b i 5all),

For example:

335l 331 e85 (o) Jd <l i) — O, if only you left me before you had sowed this
rebellious seed! (p. 109) (Naughty son).

S A Cul 3l A jaall alan 5 ol 515 8l 53 (ol Jalill sl — The merchant Suleiman
calls the one who brought him up, gave him his shelter and education “white-haired crazy
person” (p.109).

Lellan (0 oot gt ol Gy ) as¥) i3 038 ¢ yaall aalll &kd, —This piece of red meat, which
has a strange name, does not have even a fraction of its beauty (p. 20) (Newborn girl).

Ol (1L el 8 Y1 sy meal, — Saturn can currently be observed in the sky,
relatively to the two illuminating things (Sun and moon) (p. 182).

siiag s 3kl dabald Clilaad & caiy o) J sl 5 Uiy g Ul ca il 5. — He gave birth to his sons
and an only daughter, before joining gangs of robbers and then he disappeared from sight (p.
175).

Jseadall bl 0k o eli 5 e Wil — She is about to unite with her second part (p. 157).
(Beloved person, soulmate)

a5 el ne 0 sl oda W 5iSa, —These seeds are written on our destiny: Abdurrahman and
his brothers (p. 120) (Children).

5330 all (e e We are running from heat to even hotter place (p. 17) — (Heat is Oman,
even hotter place is Kuwait. That is, the heroine of the novel does not want to leave Oman and
go to Kuwait).

sl ga e Wawa & s — Until her body stopped producing life (p. 179) (Birth).

4353 ydie )l Cagl 8 Laawa S, — Her body nurtured fourteen plants (p. 179) (Children).

Lisosl Juall sed caadiy. — We will go to Europe for our honeymoon (p. 217).

LSoBaloagcanydlay W @ a3l w8 — T said: My daughter, you should be close to
us, family relations (womb ties) should not be broken (p. 26).

) a8 Y ) ) 618Y dadan g ) sl o2a S — All these roads are designed for wheels
(for the cars feet), not for human feet (p. 29).

Metonymy by the relationship of a certain feature with a person who has this feature
(&l ge 45, This type of metonymy makes us understand that a person who has this feature
has some attribute, which is not expressed openly, but is assigned to the object, which belongs
to this person or to a part of his body.

For example:
AL 5 AV asd luas A3 Lial) 39 e (il e ). — His eyes, refraining (fasting)

from temporary pleasures, reflect the prosperity of the eternal afterlife (p. 201).
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In this passage the author praises one of the heroes of the novel and notes that piety is
reflected in his eyes, although this dignity is inherent in the hero himself, not only in his eyes.

Gl i Jaidl ) 4 leaiw¥) aslladl) <37 138 5. — Thus, the greed of the colonialists led
to the fomenting of the war fuse (p. 131).

In this sentence, fomenting of the war fuse means “to foment the whole war, not just its
fuse”.

Zaaill Cale J&1 5, The file was closed (p. 65).

In this passage, the phrase “file was closed” means that the “pending case was closed”
and finished completely, not just the file related to the case.

Summary

An ana1y51s of the stylistic means, observed in the text, showed that all kinds of
figurative comparisons (except the inverted figurative comparison (& sl ‘\-u—ﬁﬂl‘) which is
mainly used in poetry), were found. Figurative comparisons (4x-ill) are considered to be one
of the most powerful means of creating imagery in the Arabic language, although they represent
the simplest form of figurative speech. The simplest type of figurative comparison (4x3l) is a
detailed comparison (Jaiall 4.88) which, due to the simplicity of its expressiveness, is very
rare in fiction. More frequently Jokha al-Harisi used two types of figurative comparisons
(4xi3))): personifying figurative comparisons (i) 4:881) and limiting figurative comparisons
(&) 4,

Both types of metaphors (3_=i—¥l) are also widely used in the novel, although the
number of hidden metaphors (44l is higher than explicit ones (disy_paill),

As for cases of usage of the metonymy, the ratio of the attributed metonymy ( = A
M—ml\) and metonymy which denotes the owner of a certain feature or an attribute ( o= A
Chsia yd\) is approximately the same. And the metonymy by the relationship of a certain feature
with a person who has this feature (4l (e M\-\ﬁ‘) is rare in the text.

The relatively high usage of figurative comparisons (4x-5ill), metaphors (3_iu¥)) and
metonymy (41! is one of the peculiarities of this novel. These stylistic devices help to the
author to create a detailed and convincing description of an object or phenomenon. They vary
a lot in its structure, imagery and content.

Conclusions

Figurative comparisons (4xll), metaphors (3_l=iu¥)) and metonymy (4:4S!l) contribute
to the effectiveness of the embodiment of the writer's artistic intention. We should point out
that metonymic means are traditionally used in the Arabic language and are widespread in
various functional styles and forms of the modern Arabic language.

We observed the stylistic features of comparison, metaphor and metonymy, using
interior and foreign language sources. We also made an overview analysis of examples of
figurative comparisons (4:dll), metaphors (3_lxix¥l) and metonymy (41S)) found in the work
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of Joha al-Harisi “Heavenly Bodies™.
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